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CLEVELAND MUSEUM OF ART ACQUIRES RARE CHINESE PAINTINGS 
Baroque Porcelain Plaque and Other New Acquisitions 
Exhibited with Hanging Scrolls 

CLEVELAND — The earliest Yuan-dynasty Chinese paintings to enter the Cleveland 
Museum of Art’s renowned Asian collection have just been acquired and placed on view to 
the public. The pair of hanging scrolls, called Herdboys and Oxen in Landscapes, are being 
exhibited one at a time for about three months in the recent acquisitions gallery. They were 
painted by Guo Min, who is believed to have been active from about 1250 to about 1285 — 
Just at the advent of the Yuan dynasty (1279-1368). Among numerous other recent additions 
to CMA’s permanent collection are a gleaming white plaque from the Doccia porcelain 
factory of baroque Italy, and the museum’s first examples of an illuminated manuscript from 
the ancient Ethiopian Orthodox tradition and a Medieval leather casket. These and other 
acquisitions will be on view with the hanging scrolls. 

The theme of herdboys and oxen was familiar to Chinese viewers for centuries by the 
time CMA’s scrolls were painted. In this pair, however, curator of Chinese art Ju-hsi Chou 
sees the earliest glimmerings of change in style as the Mongols conquered China from the 
north. The gnarled trees that make up part of the setting seem much closer to the viewers’ 
space and are rendered in a bold brushwork nothing like products of the Song dynasty that 
was overcome at the time. Dr. Chou believes this is clearly his most momentous acquisition 
since joining the staff two years ago. He commented, “Paintings such as these datable to 
about the beginning of the Yuan dynasty are extremely rare. The provenance of this pair of 
scrolls is impeccable, just as their artistic merit is startlingly refreshing. Guo Min was a 
trendsetter. In short, this is a major addition to our already world-famous collection of 
Chinese paintings.” 

Herdboys and Oxen in Landscapes was first published in the Japanese art journal 
Kokka in 1919. At the time, the paintings were in the collection of Baron Morimura Kaisaku 
of Tokyo. Their history, however, can be traced back to the 17* century, when they fell into 
the hands of Shokado (1584-1639), a major calligrapher and a painter, who also was a priest 
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at the Otokoyama Kachimangu in Yamashiro. Previously attributed to Li Di (later 12* century), they are believed to 
be the only paintings by Guo Min in the U.S. 

The factory at Doccia, outside Florence, was more ambitious than most European porcelain factories in its 
goals for producing fine three-dimensional sculpture, looking to baroque sculptors of the great local tradition for 
models for their works. CMA’s newly acquired porcelain relief plaque. Spring, or the Realm of Flora, is based on 
the molds for a series of bronzes representing allegories of the seasons by one of Florence’s greatest baroque 
sculptors, Massimiliano Soldani. Soldani created them for a member of the Medici family. The Doccia factory 
purchased the molds from Soldani’s heirs in 1743. 

CMA’s well-known early Christian and Medieval collections have been enriched in many ways. The 
museum had long sought and has now acquired a strong example of Ethiopian Orthodox manuscript illumination — 
like the works shown here in 1995 in the traveling exhibition African Zion: The Sacred Art of Ethiopia. Painted in 
bright tempera with intricate details and patterns, this 15*-century painting portrays St. Luke with his symbol of the 
ox. It was once part of a gospel book that served as an essential element of an orthodox altar. 

CMA’s collection includes numerous reliquaries and vessels that served religious purposes. Just acquired is a 
fine French example of one of the many beautiful boxes crafted for secular, personal use. This leather-covered casket 
is embellished with embossed and incised images and inscriptions of chaste courtly love. Its original 14*-century 
iron hinges and lock are still in place. 

A group of gifts is related to one of the late director Robert P. Bergman’s final selections for acquisition 
before his untimely death last spring, that is, an early Christian pilgrim’s flask, or ampulla. Bruce Ferrini, an Akron- 
based dealer in medieval art who knew Dr. Bergman for many years, has given in his memory a Byzantine reliquary 
box and a group of ampullae, meant to carry oil from the lamps burning at sacred sites in the Holy Land. The newly 
acquired gifts date as far back as the 300s— 400s, an era at the cusp of early Christian and Medieval art that 
particularly interested Dr. Bergman. 

Also given in Dr. Bergman’s memory is a Lidded Vessel with Loop Handles from Korea’s Iron Age (L -3* 
century BC), decorated with impressed, paddled, and incised designs. A gift of the Kang Collection of Korean Art, 
this low-fired red earthenware example joins a small but significant group of Korean vessels in CMA’s collection 
that predate the Silla Period (57 BC-AD 688). 

The final six works of a gift of 137 Asian bronze mirrors have formally entered the collection. They are 
given in honor of Sherman E. Lee, Asian art expert and CMA director 1958-83. The gift will be on view next year 
as the special exhibition Chinese Bronze Mirrors from the Collection of Thomas and Martha Carter (Sept. 17- 
Nov. 26, 2000). 
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Dr. Lee and his wife, Ruth Lee, have given two album paintings by Tao Hong (Chinese, early I?'” century), 
Returning Peasants in a Spring Morning and A Solitary Crane in the Bamboo Grove. They join a large landscape 
painting by the same artist in CMA’s collection. 

Two 19*-century photographs joined the collection. One is a portrait by amateur photographer Louis-Remy 
Robert (181 1-1882), a high-ranking artist at the Royal Porcelain Factory at Sevres. Like the Impressionist painters 
of his time, Robert often used his family — in this case his daughter Henriette — and fellow artists as subjects. This 
work will be in a French photography exhibition opening late next spring to complement the major traveling 
exhibition Faces of Impressionism: Portraits from American Collections (May 28-July 30, 2000). An unusual 
two-part photography acquisition is a superb paper negative photograph of the Taj Mahal and the negative from 
which It was printed. The artist was Dr. John Murray, a distinguished British physician who lived near this great 
monument while he studied and treated cholera in India for many years. 

For more information about the CMA or its events, call 1-888-CMA-0033 or (216) 421-7350, or visit 
www.clemusart.com. 



